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GRADE 1 GRADE 2 GRADE 3 GRADE 4 GRADE 5 GRADE 6 GRADE 7 GRADE 8

Keith Bartlett: 50 Short Pieces  
for Snare Drum (UMP)

A6: Three and 
Easy?!

A6: Fives Alive! A6: Spanish 
Accents 

Richard Charles: Beat This! (Southern Percussion)

A8: Chicken and 
Chips

A8: Spicy 
Noodles

A8: Mickey

Just Desserts (Row-Loff Productions)

A10: Just a Little 
Bit

A9: The Witch 
is Dead!

A8: What a 
Drag!

A4: Popeye 
A5: It’s About 
Time

Peter R. Birkby: 21 Solos for Snare Drum (De Haske)

A7: Father and 
Son

A7: Little March 
& Dance

A7: Raggedy 
Rhythm

John Pollard: Shazam! (Row-Loff Productions)

A9: Good Times A10: Oh Well!

Wolfgang Sonntag: Magic Sticks (Zimmermann)

A10: Alternativo A9: The Crazy 
Snare Drum

Ted Adkatz: Tributes for Snare Drum  
(Row-Loff Productions)

A7: For Aaron A6: For Maurice A1: For Fripp

Murray Houllif: Multiplicities (Kendor Music)

A9: It’s 
Rudimental

A5: Tribalism

Wilcoxon: 
Modern 

Rudimental 
Swing Solos 

(Ludwig 
Masters)

A9: The New 
Downfall 
A10: Swinging 
the ‘’26’’

Guy G. Gauthreaux II:  
American Suite (Meredith Music)

A4: Movement 
IV

A6: Movement 
II

W. Benson: Three Dances for  
Solo Snare Drum (Hal Leonard)

A1: Cretan 
Dance

A1: Fox Trot and 
Fandango

BOOKS USED MORE THAN ONCE - SNARE DRUM
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BOOKS USED MORE THAN ONCE - TIMPANI

GRADE 1 GRADE 2 GRADE 3 GRADE 4 GRADE 5 GRADE 6 GRADE 7 GRADE 8

Hochrainer: Etudes for Timpani, 
Vol. 1 (Doblinger)

B8: Etude No. 8 B10: Etude No. 
18

Knauer: 85 Exercises for Timpani (Hofmeister)

B9: Exercise No. 
3 in C

B7: Exercise No. 
20 in F

Concert and Audition Pieces for the Young Percussionist (Southern Percussion)

B7: Majestic 
March

B9: Waltz for 
Jan

B8: Fiesta B7: Cha Cha 
Challenge

B6: Simply 
Fantastique

B5: Rite of 
Passage

Gert Bomhof: Solo Pieces for Timpani (De Haske)

B7: Fanfaria B6: Galop B6: Changing 
Meters I

B1: Changing 
Meters II

Murray Houllif: Rhythmicity 
(Kendor Music)

B9: Cowboy 
Town 
B10: Hills of 
Home

B9: Rock and 
Roll

Kirk J. Gay: Pedal to the Kettle (Tapspace)

B7: Etude 6 B4: Rock of the 
80’s

B6: Bolt!

Brian Slawson: Dynamic Solos  
for Timpani (Alfred)

B10: Copper 
Rocks

B8: Paukenstein

Nick Woud: Symphonic Studies for Timpani (De Haske)

B10: Study No. 5 B10: Study No. 
20

Study No. 22

A. Ridout: Sonatina for Timpani  
(Boosey & Hawkes)

B6: Movement I B7: Movement III

Bill Cahn: Six Concert Pieces for 
Solo Timpani (Meredith Music)

B2: Canzone B1: Etude

Cameron Sinclair: 3 Tanzen  
(Scottish Music Centre)

B7: Kontretanz B8: Feuertanz B8: Neuertanz

George Frock: Seven Solo Dances for  
the Advanced Timpanist (Southern Music)

B4: Opening 
Toccata

B5: Beguine  
and Samba



BOOKS USED MORE THAN ONCE - TUNED PERCUSSION

GRADE 1 GRADE 2 GRADE 3 GRADE 4 GRADE 5 GRADE 6 GRADE 7 GRADE 8

Nebojša Jovan Živković: My First Book for  
Xylophone and Marimba (UMP)

C9: Polka 
C10: Walzer

C10:  
Holzschuh – 
Tanz

Modern School for Mallet-Keyboard Instruments (Hal Leonard)

C6: Dona nobis 
pacem

C6: The 
Downfall of 
Paris 
C7: Raggedy 
Ragtime Rag

C6: Two-Part 
Invention in A 
minor

C1: Prelude 
(from Partita 
No. 3)

Bach for Marimba (Kendor Music)

C6: Minuet in G C1: Presto C2: Fugue

Fundamental 
Studies for 

Mallets (Joel 
Rothman 

Publications)

C7: Polonaise 
C8: The New 
Doll

Pitfield: Sonata for  
Xylophone Solo (Peters)

C8: Intermezzo C10: Reel

Arthur C. Lipner: Places to Visit  
(Southern Percussion)

C9: Second 
Wind (Abridged 
Version)

C5: Caribé 
Vibe (Abridged 
Version)

Harry Breuer's Ragtime Solos (Meredith Music)

C7: Rag Doll Rag C3: Waltz in 
Ragtime

C3: Joplin on 
Wood

Recital Pieces for Mallets (Meredith Music)

C6: Gigue C2: Sarabande

Pius Cheung: Green’s Xylophone 
Rags (Meredith Music)

C4: Jovial Jasper C8: Triplets

Nebojša Jovan Živković: Funny 
Marimba, Book 2 (Gretel Verlag)

C10: Johnny’s 
Shuffle

C12: Il canto dei 
gondolieri

Ross Edwards: 
Marimba 
Dances 

(Australian 
Music Centre)

C5: No. 1 
C6: No. 3
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BOOKS USED MORE THAN ONCE - ALL PERCUSSION

GRADE 1 GRADE 2 GRADE 3 GRADE 4 GRADE 5 GRADE 6 GRADE 7 GRADE 8

Simply Seven 
(Southern Percussion)

(Sn)A9: 
Charlie’s 
Caterpillar

(Tu) C8: 
Crazy Cowboy

(Ti) B8: 
Ship Ahoy

Solos for the Percussion Player (G. Schirmer)

(Sn) A10: 
The Phantom 
Drummer

(Sn) A9: 
Introduction 
and Rondo

(Ti) B8: Allegro 
Moderato

(Sn) A2: Allegro 
con spirito

(Sn) A3: 
Fireworks

(Ti) B2: Saëta

Principal Percussion (ABRSM)

(Sn) A6: New 
Orleans Sunrise

(Ti) B9: 
First Call

(Tu) C3: 
Mucho Gusto

(Sn) A7: 
Up Sticks

(Ti) B10: 
Spring Fever

(Tu) C7: Folkish

(Sn) A7: Pontiac

(Ti) B10: 
Variations

(Tu) C8: Exact 
Change Please

These books can be used for more than one subject
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Grade

Percussion Exam Pieces & Studies

Snare Drum, Timpani & Tuned Percussion

Exam Pieces & 

Studies
ABRSM Grade 1

Selected from the syllabus 

from 2020

1
Percussion

Percussion Sight-Reading
Snare Drum, Timpani & Tuned Percussion

Grades

Sight-Reading
ABRSM Grades 6–8

from 2020

6–8
Percussion

Principal PercussionSnare Drum, Timpani & Tuned Percussion

9 striking pieces

Grades 6–8

Principal Percussion

Percussion Scales & Arpeggios

Tuned Percussion
Grades

Scales & Arpeggios

ABRSM Grades 1–5

from 2020

1–5
Percussion

Percussion Studies Snare Drum & Timpani

Grades

Studies
ABRSM Grades 6–8
from 2020

6–8
Percussion


